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was once a very common opinion, most devoutly acted on by
many operatic artists, with, of course, fully corroborative results
as far as the prophesied wear and tear was concerned. What was
Madame Patti doing in those dark days, when she might have
rescued Tannhauser from the horrors of its first performance at
Co vent Garden in the decline and fall of the seventies? Alas! in
those days she sang Bel raggio in the key of A, and did not sing
Wagner at all.

It was left to Jean de Reszke, by his Walther in Die Meister-
singer, to give the final proof that Wagner requires and repays
the most delicate lyrical treatment; and now Madame Patti, with
the ground made safe for her, comes forward and, having first
propitiated the first quarter of the expiring century by singing
Bel raggio in the key of G, at last ventures on this simple little
Traume, and is perhaps surprised to find that die thrill is deeper
and the applause more sincere than that which follows Rossini's
shallow bravura. For my part, I regard Patti's brilliancy as a
singer of florid decorative music as one of her greatest misfor-
tunes. In the first place, she has never done it superlatively well:
it has always been a little jerky and tricky in comparison with the
finest execution of such a perfect singer of roulade as Marimon,
for instance, not to mention others.

I never fully appreciated Patti until one night at Covent Gar-
den when I heard her sing, not Una Voce or anything of that
sort, but God save the Queen. The wonderful even soundness of
the middle of her voice, its beauty and delicacy of surface, and
her exquisite touch and diction, all qualify her to be great in
expressive melody, and to occupy a position in the republic of
art high above the pretty flummery of newspaper puffs, flowers,
recalls, encores, and so forth which makes it so difficult for people
who take art seriously to do justice to the talent and the artistic
pains with which she condescends to bid for such recognition.

I am so far from regretting that Time has stolen some of the

five or six notes above the high B flat which she once possessed,

and has made the rest hardly safe for everyday use, that I shall

heartily congratulate her when the day comes when Bel raggio
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